the (re)writing of history are relegated to the background; and what motivates the rewriting of history in The Crusades Through Arab Eyes, given that the historiographical act takes place within a specific context and can be politicized.
As Linda Hutcheon puts it, there is a distinction to be made between events of the past and the historical facts drawn from them: "Facts are events to which we have given meaning. Different historical perspectives therefore derive different facts from the same events" (Politics 57). Because Maalouf writes in French, one can assume that his target audience is a Western reader to whom he wants to show a different version of the facts conventionally derived from the events that took place in the Middle East during the twelfth and thirteenth centuries.
Again, the title of Maalouf's book places it in opposition to others written on the same topic. Texts published by medievalists prior to the 1980s were mostly titled "The Crusades" or "History of the Crusades," and purported to present a global, objective picture of these historical events.2 In contrast, Maalouf specifies in his title that he will examine the period from a restricted point of view. Maalouf's title thus challenges the supposed unicity of history that previous historical works on the Crusades seemed to take for granted. And while some European historians by mid-twentieth century had come to a more critical appraisal of the Crusades, there remained a gap between scholarly and popular views (Constable 2). Maalouf does not explicitly situate himself vis-à-vis his subject, hiding, instead, behind the first person plural "we" of academic narrative. However, his purpose is made clear in the Foreword, and while Maalouf did not have at the time of publication of The Crusades Through Arab Eyes the renown he now enjoys, his name as author is easily identified as Arabic.' The prologue and epilogue both emphasize his intent to set forth a little-known perspective and the influence it has had on interpreting contemporary events.
Michel de Certeau and Hayden White, among others, have emphasized how the telling of the past is linked to contemporary ideological, political, or cultural factors (Hutcheon, . In his seminal text The Writing of History, de Certeau argues that any return to history reflects preoccupations contemporary to its writing:
2 Studies in 20th & 21st Century Literature, Vol. 30, Iss. 2 [2006] , Art. 3 https://newprairiepress.org/sttcl/vol30/iss2/3 DOI: 10.4148/2334-4415.1633
Nor could anyone believe, as much as historiography might tend to have us believe, that a 'beginning' situated in a former time might explain the present: each historian situates elsewhere the inaugural rupture, at the point where his or her investigations stop.. .. In fact, historians begin from present determinations. Current events are their real beginning. (18/11) According to de Certeau, the outcome or end of the story (the present) determines how the beginning (the past) of the story will be told (and which beginning as well). In Maalouf's text, there is no one-way movement between past and present: they are interconnected. The chronological move from past to present is made clear by the geographical changes illustrated by the two maps that frame the narrative: the first one appears right after the cover (and before the title page) and shows the Middle East with the boundaries of the Frankish states circa 1128; the second one, at the very end of the book, shows the borders of the Middle East after 1948. However, in the foreword Maalouf states that he chose the period of the Crusades because "those two centuries of turmoil ... shaped the West and the Arab world alike, and ... affect relations between them even today" (9, Rothschild, Foreword) . Thus, the author starts from contemporary relations between the Arabs and the West as a contextual background for his research on the history of the Crusades, while in the epilogue he refers to the past he narrated as the root of contemporary tensions. The present context triggers a quest for the origin of a contemporary problem on which the past will shed light. The beginning and the end are inextricably interwoven, since the past will explain the present, which itself determines how and which part of the past is told.
Like its author, The Crusades Through Arab Eyes is a hybrid: neither a scholarly historical book, nor a novel, nor a historical novel, although it has elements of all three. While reviewers called it a historical essay (as Maalouf did himself during an interview; see Sassine 25), the author in the foreword presents it as the "true novel" of the Crusades between quotation marks. This may be an allusion to the Goncourt brothers' preface to Germinie Lacerteux (1865), in which they state: "the public loves fictitious novels! This is a true novel" (5, Chestershire 5). What Maalouf's text has in common with the first naturalist novel, which featured a woman from the working class as the main character, is that both works are based on real events and purport to tell stories from a class or ethnic background previously denied the spotlight. These scare quotes also underline the oxymoron created by juxtaposing the terms novel and true, simultaneously revealing and effacing the distinction between them, and reminding us of de Certeau's definition of historiography, that "Historiography (that is, "history" and "writing") bears within its own name the paradox-almost an oxymoron-of a relation established between two antinomic terms, between the real and discourse" ( 
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Studies in 20th & 21st Century Literature, Vol. 30, Iss. 2 [2006] It is evident from his statement about the cannibalism episode that Maalouf, whose passion for history permeates most of his novels, is well aware of the issues involved in any writing of history, in particular the subjectivity of the historian, who weaves various sources into a coherent narrative, and the literariness of historiography. However, he uses none of the metafictional devices that disorient the reader at the level of the narrative, and which are often found in postcolonial and postmodern writings to dramatize the issue of how one can know and write the past. Maalouf does use narrative strategies that underscore the literariness of the process of writing history, but his text is not paralyzed by constant self-reflexivity, nor does it pretend to have the scientific objectivity of positivist historiography by presenting itself as a novel. Maalouf has a story to tell, and it takes priority over epistemological questions about historical discourse.
In order to tell the victims' point of view in French, the language of the crusaders' descendants, various lexical changes are required. Maalouf borrows the word Franj, an Arabic word still used nowadays in dialectal Arabic to designate the French, and Westerners by extension. The introduction of this Arabic word into the French language creates a feeling of strangeness for the Western reader concerning his own identity, thus forcing him to see himself (or herself) with the Other's eyes.' In commenting on the Arab chronicler Ibn al-Athir by summing up a lengthy quotation with "These Franj are crazy, the Mosul historian seems to be saying" (89, Rothschild 73), Maalouf alludes to the popular Asterix series, where the phrase "these Romans are crazy" is frequently put in the mouths of resisting Gauls (who have been construed as the ancestors of the French), referring to the Roman assailants. In addition to grounding Maalouf's analyses in twentieth-century popular culture, this appropriation ironically underlines the position of the Franks as invaders.
Perhaps more radically, Maalouf repeatedly presents the point of view of the victims excluded from official French history by reversing the referents of the dichotomy "civilized" / "uncivilized:' In a chapter entitled"An Emir Among Barbarians" (Rothschild) Rape is mentioned several times in the narrative, usually as the price that women have to pay for belonging to the defeated (11, 29, 173) . Once, it is alluded to in a letter by the caliph al-Adid to Noureddin asking for help:
In an effort to move the son of Zangi, the Fatimid sovereign enclosed some locks of hair with his missive. These, he explained, are locks of hair from my wives. They beseech you to come and rescue them from the outrages of the Franj. (185, Rothschild 169) Women's voices are reduced to body parts, which are given voice by their husband who uses them as tokens to appeal for help. The word "outrage," which in a general context means a grave insult, takes on the meaning of rape in French when applied to women. It emphasizes the fact that rape is a crime that affects women specifically, and suggests that the Crusades were no exception to the fact that "In war time, rape has always been more than a rhetorical figure" 10 Studies in 20th & 21st Century Literature, Vol. 30, Iss. 2 [2006] , Art. 3 https://newprairiepress.org/sttcl/vol30/iss2/3 DOI: 10.4148/2334-4415.1633 (Higgins, New Novel 108) . The metaphor of rape relegates women to a silent, victim role, whose sufferings are significant only for the consequences they entail for their husbands' honor. And while the actual crime affects women first and foremost, the specific distresses that women endured are left out of the narrative.
Rape can be linked to the process of story telling. Lynn Higgins points out that "in fiction and life, rape is a special kind of crime in relation to narrative.... Murder is not a crime whose noncommission can be narrated. Rape, on the other hand, can be discursively transformed into another kind of story. This is exactly the sort of thing that happens when rape is rewritten retrospectively into "persuasion," "seduction," or even "romance" ("Screen/Memory" 307).
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In a fascinating study, Kathryn Gravdal has shown "the cultural habit of conceptualizing male violence against women as a positive expression oflove" in French medieval texts (20). Rape is also a common trope in Orientalist discourse. Edward Said points out that "the relation between the Middle East and the West is really defined as sexual.. .The Middle East is resistant, as any virgin would be, but the male scholar wins the prize...." (Orientalism 309) .With a similar comparison that underlines unequal power distribution, Maalouf stresses the discursive violence of narratives that have portrayed the Crusades as an epic with heroic characters carrying out a noble goal, and the influence they have had in shaping the popular Western imagination about that era. The violence has been two-fold: on a literal level, as in any war, and on the discursive level. In a case of rape, if "the question is not who committed the crime, but whether a crime occurred at all (Higgins, "Screen/Memory" 307) , the issue at stake in Maalouf's work is how the Crusades have been written into history and passed on as a glorious era despite the ideological prejudices that engineered them and the crimes committed. The rape trope used by Maalouf only emphasizes the absence of Arab women's perspective on the Crusades, for The Crusades Through Arab Eyes is a tale told by men about men. Only two women are briefly mentioned by name in Maalouf's narrative; both seized power and belonged to the elite. The first is Alix, daughter of the King of Jerusalem, who betrayed her father after her husband's death by trying to forge an alliance with Zangi (ruler of Aleppo and Mosul) in order to stay in power in Antioch. The other is Chajarat-ad-dorr, whom Maalouf portrays as a passive pawn in the hands of the Mamelouks, but who nevertheless stands out in the history of Islam as the first woman to be a ruling queen (Croisades 240-1). In Sultanes oubliees, Fatima Mernissi gives us a completely different account of Chajarat-ad-dorr's reign, in which the latter appears as a clever decision-maker, well aware of the limitations imposed on her by her gender, yet determined to circumvent them The description of the alliances that are forged and broken during these two centuries shows the complexity of the political situation of the Arab world at the time, divided into numerous small kingdoms at war with each other." This instability reveals personal interests of the leaders that could prevail over religious or ethnic affiliations. The first Arab historians of the Crusades reported the series of wars with the Franks as one among other events happening at the time; they used the ethnic term "Franks" to designate the invaders, thus casting the invasions neither in a religious, nor civilizational light. Indeed the term "crusader" will not appear until the mid-nineteenth century (Sivan 10 Maalouf's text, each epigraph summarizes the content of the part. For instance, the quote from Saladin, which contrasts the fierceness of the Franks with the passivity of the Muslims, frames the part that deals with the invasion (part I). These quotes fulfill most of the four functions attributed to epigraphs by Genette: commentary and justification of the title, commentary on the text itself (whose meaning it emphasizes), support of one's text thanks to the presence of a famous author's name, and a sign of culture and filiation, linking one's text to a specific intellectual and cultural tradition (Paratexts 156-60). These quotes are also striking in that the authors cited are well grounded in their religion, some calling upon God for the safety of their community; they see themselves as Muslims belonging to a homogeneous community of believers and not as Arabs. However, they contrast with the content of the various sections of the book in the sense that they create the false impression of a united, homogeneous Muslim world. Thus, while the quotes do inscribe Maalouf's narrative in the Arab cultural tradition and give it legitimacy, they highlight the discrepancy between the ideology they perpetuate (a united Muslim community threatened by Christians) with the actual facts (divided Arab leaders who fail to join forces against a common threat).
In Criticized by Said for having "journalism and popular demagoguery rather than scholarship or theory [as] his main sources" ("Clash" 571), Huntington's essay, which first appeared in Foreign Affairs in 1993, and subsequent book, claim that non-Western civilizations (Islamic and Confucianist in the lead) are the potential enemies of the post-Cold war era, when conflicts no longer divide along ideological lines, but are determined by culture.13 Whereas Huntington's not so hidden agenda, according to Said, is While most of The Crusades Through Arab Eyes is devoted to showing how the Arabs experienced these events, the temporal indeterminacy of the title leaves room for the perspective to broaden in the epilogue, which sets out to expose the Crusades through endof-twentieth-century Arab eyes. Hutcheon points out that the forewords and afterwords that frame nonfictional novels underscore the "particular perspective that transforms" (Politics 82). The epilogue does not anchor the text in the narrow context of France (where Maalouf has been living) with its immigrant population and the frustrations that were to be expressed by the Arab minority in the 1983 "marche des Beurs," but in the larger international context of Middle Eastern politics.
Maalouf directs attention to the parallels that are commonly drawn in the Arab world between events of the twentieth century and the Crusades. This relationship between the barbarous Middle Ages and our so-called civilized present is commonplace in the Levant, in whose view events past and present resemble each other: thus Anwar Sadat is viewed as a traitor in the direct line of al-Kamel (who gave Jerusalem to Frederic II), and Israel as a new crusader state (265) . Therefore, Maalouf's implicit goal is not only to remind the reader of what happened from the Arabs' point of view, but also why it is crucial to remember that distant past now: to emphasize that one should learn from the past because history has a dangerous tendency to repeat itself.
Crusading historiography continues to be influenced by the context in which it takes place. Crusading ideology continued in the sixteenth and seventeenth centuries (Constable 6) . The Crusades were then discredited in the eighteenth century for their fanaticism (Tyerman 111), but with the renewal of interest in the Middle Ages that ensued in the nineteenth century, came the beginning of scholarly research about them (Siberry, "Images" 372 Maalouf's agenda leads him to make choices open to question regarding the historical events he chooses to discuss. For instance, he does not mention the crusades that were waged as the Reconquis-16 Studies in 20th & 21st Century Literature, Vol. 30, Iss. 2 [2006] (304) . Each side sees the time when it was threatened or invaded by the other as the determining point in future relations, forgetting when it was itself the attacker, and thereby putting the blame on the other by privileging certain events over others. Where the historian situates himself determines which time frame will be considered as the beginning. However, to give a full account of the relationship between the Europeans and the Arabs, one should go back to the initial point of conflict (the conquest of Spain in the eighth century and the advance of the Arabs up to the French town of Poitiers), and include all subsequent confrontations.
Maalouf's subordination of his project to a political agenda prevents him from treating at length historical figures who embody the crossing of civilizations and who will later become central to his work. 15 The fact that The Crusades Through Arab Eyes, his first published book, does not dwell on the implication of mixed unions during the Crusades, and the fact that "transculturation [was] common in medieval Mediterranean cultures" (Kinoshita 114)-a lot of which happened through concubine slaves-is striking in the light of his subsequent fiction, pervaded by a concern with the meeting of cultures in history, minorities, and border people. Even more puzzling is the fact that the non-Arab background of some key "Arab" leaders and heroes of the fight against the crusaders is presented in the epilogue as one of the factors in the decline of the Arab world, as a sign that the latter had lost control over its destiny.
Although in the end the crusaders will be chased from the Levant, Maalouf does not present the Arabs as victors. Moreover, one can wonder, along with Mireille Rosello, about the purpose of writing the victims' history. As she points out, "if the triumphalism of official history always at least partially serves the interests of the "oppressors," it does not necessarily follow that (historical) justice will be served by replacing the victor's story with that of the victim" (5) (6) Although the history of the Crusades serves as an allegory of the present, with Arab leaders still unable to unite against a new invasion, the danger of this epilogue is that it comforts the Western reader in his/her position of superiority. As Sharon Kinoshita points out, "the Middle Ages have long served as a repository of the abject and the exotic against which modernity is constructed" (111) . So while the French reader will no doubt acknowledge the barbarism of her/his ancestors, the superiority of contemporary Western civilization will nevertheless be confirmed, as if the torch of progress had been passed from the Arabs' hands to the crusaders, as Maalouf himself insinuates (264) . Although the view of history repeating itself is pessimistic, the idea that the crusaders will be expelled could provide an optimistic note. However, Maalouf quickly downplays the 1291 Arab victory over the Franks, thereby cutting short the hope that there might be another victory in sight. One of Maalouf's rhetorical questions poignantly underscores the parallels between then and now: "How can one distinguish the past from the present in the struggle between Damascus and Jerusalem for control of the Golan or the Bekaa?" (283 Rothschild 264). The sensitivity-to-cold-weather metaphor reduces political and imperial moves to a natural climatological phenomenon, against which Muslims could only adopt a defensive attitude. The detailed accounts in the book, that took great care to underscore the divergences and the power plays among various Muslim leaders during the times of the Crusades, contrast sharply with the broad generalizations presented in the epilogue, which sweep away the complexity that characterizes the Muslim world of the end of the twentieth century.
Maalouf brilliantly unsettled past constructions of the Crusades that informed popular perceptions of them in France without falling into the trap of simply inverting victims and villains, but his sketchy explanation of the popular view of the heritage of the Crusades in the Arab world presented in the epilogue does not do justice to the complexity of the events and politics of the twentieth century alone (admittedly, this would require another book).'6 Moreover, given that Maalouf states that the Arab world is still a prisoner in the same shackles that caused its fall (lack of democratic institutions, problems of succession), one can see it as subject to a fatality, and create a defeatist feeling, even though one of the factors mentioned is debatable." Furthermore, Maalouf perpetuates uncalled-for stereotypes: after quoting the Turkish man who tried to assassinate the Pope in 1981 because the latter was "supreme commander of the Crusades" (283, Rothschild 265), he comments: "it seems clear that the Arab East still sees the West as a natural enemy" (283, 
